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presence of an enemy m position, whose strength partly
lay m his very immobility, and who therefore gave
you the time to assemble your columns and deploy
them methodically. To-day, however, with an estab-
lishment which at the first grouping comes to more
than one million of men, the army cannot march, live,
be housed, without spreading far and wide, It divides
itself into numerous lengthy columns. The space
occupied m front and depth is immense

Two army corps marching on the same road, one
behind the other, represent in their fighting elements
alone a length of about forty miles. To deploy them on
a front in line with the head of the column is an opera-
tion which requires nearly three days. Conceive what
depths are involved by the presence of a second-line
army behind the first-line army!

The same is true of the extension of the modern
front.

The three German armies of 1870 which Marshal von
Moltke intended to throw into the same battle, on August
9th, on the Sarre, had, even by August 4th, a front of
sixty miles.

There is no exaggeration m foreseeing an initial
extension in the future of from sixty to ninety miles.
How, then, can theory, jn face of such an extension, aim
at organising battle on the basis of unity of space ?

The same applies to time. In presence of a manoeu-
vring adversary, how is it possible to secure the long
days necessary for the lateral columns to join the central
ones, for the rear of the columns to close on the front ?

The same, again, is true of manoeuvre. How can you
find time to-day to develop it m face of an enemy who
does not stand on a position but attacks ?

Again, the same is.true of battle. Is there any means
of conducting an action which involves such numbers
and is undertaken on such a scale m space ?

Must we not leave everything to luck, to improvisa-
tion, to everybody's initiative, to the private's valour?

Does not, then, that art of war which had been thought
to have become a great art after all the resources of the
country had been placed at its disposal, does not such
an art become the negation of art, that is, an impotence
to create 9

This was the view of the eighteenth century, and
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